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Natalia Domínguez Rangel 
A musical universe of movement 
 
by René van Peer 
 
Change is the keyword in the work of Natalia Domínguez Rangel. This year her music is highlighted in 
Dag in de Branding. When describing her music, which involves acoustic instruments as well as 
electronics, she repeatedly uses the words colour and constellations. These words do indeed fit her 
compositions and her sound installations. All is movement in the musical universe of this Colombia-
born composer. 
 
One can experience Domínguez Rangel’s music as a phantasmagoric animation, in which shapes go 
through various metamorphoses. It is a capricious sequence of events, apparently without 
premeditated order, but full of underlying correspondences. In Speech Perceptions, written for the 
Nieuw Ensemble in 2009, she throws plucked strings in irregular, glimmering bursts of clusters 
against a translucent firmament of violins in the highest register. While these clusters develop into 
fleeting melodies, the strings embark on a glacially paced descent. Swelling, upward inclining notes 
lead to radiant chords, from which undulating lines escape that flow into a field of intertwining 
instruments. Shivering, quivering sounds slide off each other, setting the timbres of the acoustic 
instruments in a new light. Often these shifts in colour sound as if they are produced through 
electronic means rather than by the instruments on stage. 
 
This affinity with electronics hails back to her first music studies in Bogotá, where she took up sound 
engineering. “I was not self-assured enough to study composition”, she says. “Being educated in 
sound engineering you are taught to handle equipment, which I found far less daunting than working 
directly with instruments. And it had the romantic promise of travelling with bands attached to it, a 
notion that appealed to me. It took me a roundabout route to finally end up in music.” For 
composition classes that were part of the curriculum she started to write pieces, in which she was 
allowed considerable freedom. One composition consisted of a graphical score for a simultaneous 
improvisation on three drum kits. “It was recorded by one drummer. But apart from him hardly 
anybody performed my music. At the time it was also virtually impossible to get your hands on 
recordings and scores of contemporary music. Compositions from the second Viennese School were 
considered to be cutting-edge in Colombia. If I really wanted to get ahead in a study of composition I 
realized that I had to leave the country.” 
 
She decided to move to Amsterdam. “Berlin was the other option I had. I chose a conservatory where 
the educational system was not bound too strictly by rules, and which gave me the chance to 
discover where I wanted to go.” She studied there for seven years, with Fabio Nieder and Wim 
Henderickx, among others. In 2009, before her graduation, Speech Perceptions won her the Tera de 
Marez Oyens Prize, awarding her the commission for a new piece, Song Cycle. Just like the winning 
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composition Domínguez Rangel wrote this for the Nieuw Ensemble, and for the soprano Charlotte 
Riedijk. It premiered in 2010 during the Gaudeamus Muziekweek. This opened up opportunities for 
her to have ensembles commission new music, with funds from Dutch institutions. “It felt like an 
automated mechanism that I found oppressive”, she admits. “To have to focus on getting 
commissions and writing for fixed sets of instruments. I felt constricted and limited by what was 
expected from me. It made me rebellious. I found the solution in introducing electronics in my 
music.” 
 
Doing this she retraced her initial foray into music, her education as a sound engineer. She also 
sought out collaborations with people outside the ensemble circuit. She became a member of the 
Amsterdam based Monoták collective, in which composers perform their own music. She realized 
sound compositions for installations, one of these made for the Stedelijk Museum in Amsterdam. 
Domínguez Rangel also works with video artists and choreographers. Since 2012 she curates the 
Echokamer series for Mediamatic in Amsterdam, sound pieces by artists and composers for a space 
with overwhelming acoustic properties. 
 
The use of electronics enabled Domínguez Rangel to work outside the academic circuit, but at the 
same time it gave her a new perspective on the way she views sound. “I have always been interested 
in extremes of pitch and dynamics, and in exploring the limits of instruments. What fascinates me is 
how different instruments can fuse when they produce the same pitch at extremes of their register. I 
love to use glissandi, an organic way to approach these extremes. I love microtonal intervals. These 
are all means that I apply to colour my music, something that I am really crazy about. Electronics 
open up avenues for me to further explore this. In my new Song Cycle, subtitled Convulsions of Time, 
I construct electronic copies of the acoustic sound sources. In processed form these will play 
together with their acoustic counterparts, making the sounds continuously shift shapes. These last 
years I moved away from concert halls to alternative presentation spaces, such as museums and 
galleries. This Song Cycle represents a return to the concert hall.” 
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Song Cycle - Convulsions of Time 
 
Composer and Artistic Director: Natalia Domínguez Rangel 
 
Text: Tania Theodorou 
 
Soprano: Charlotte Riedijk 
Accordion: Krassimir Sterev 
Double Bass: Dario Calderone 
Electronics and Theremin: Natalia Domínguez Rangel 
 
Dramaturgical Adviser: Martin Butler 
Project Manager: Rutger van Otterloo 
Graphic Design: Céline Wouters 
 
For her latest composition Song Cycle - Convulsions of Time Natalia Domínguez Rangel found 
inspiration in the Metamorphoses by the classical poet Ovid. “It’s a collection of stories and myths in 
which people undergo transformations”, she says. “There is no overall plot, however. And there is no 
moral, either. That appeals to me. The concept of changeis closely connected with time, the flow of 
time. I feel attracted to transformations that proceed at an extremely slow pace and compression 
over a long period of time. It is not so much the starting point or the final result that interests me, 
but the process of change itself.” 
 
Just like Ovid’s book Song Cycle consists of separate parts of varying length. Domínguez Rangel wrote 
the piece for soprano, double bass, theremin, accordion and electronics. “Quite a challenge”, she 
sighs. “Not just because it’s about an hour long, but also because of the aims I had set myself. I 
definitely didn’t want a clash between Charlotte’s voice and the electronics. I didn’t want the 
different sound sources to be too dissimilar in character. The accordion is of special significance 
because it has a dual quality. It resembles an organ, but its timbres are quite similar to electronic 
sounds. Each instrument can be sampled and then added to the complex of sounds, resulting in a 
great variety of combinations and hybrids. The theremin serves as a bridge between the consecutive 
parts.” 
 
The texts in this song cycle were written by Tania Theodorou. She evokes the mythical world of the 
Metamorphoses, with protagonists who are deeply linked with the spells of transition between night 
and day in the diurnal cycle. “Tania’s text is a tangle of associations tumbling over one another in a 
dizzying cascade of meanings”, says Domínguez Rangel. “Just like twilight in her text the music 
follows a track of slow change, condensing. I have only used a selection of fragments and phrases. I 
didn’t want to choke the music with words.” 
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According to Domínguez Rangel there is no connection between the Song Cycle from 2010 and this 
latest composition. The only similarity is the appearance of the soprano Charlotte Riedijk in both 
pieces. “I wrote the music especially for her voice. She has this incredible feeling for nuance in her 
timbre. Her voice has a exceptional soft quality, but she manages to fill a space with remarkable 
ease. When she sings high complex strings of notes, they are like stars that sparkle against black satin 
infinity.” 
 
René van Peer 
August 2015 


